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Jazz in Film Bibliography. Washington, D.D.: Library of Congress: [Stand: 2.7.2004], URL: 
http://www.loc.gov/rr/mopic/findaid/jazz/intro.html. 
  David Meekers Standard-Filmographie verzeichnet mehr als 1.000 Namen der 
Jazzgeschichte in über 14.000 Film-, Fernseh-, Video- und DVD-Produktionen von 
den 1920er Jahren bis heute.  
  (Selbstbeschreibung:) Included are more than 600 documentaries, television shows, 
concert performances, theatrical features and short subjects, and various compilations 
of all types, many of which were produced in recent years for the home video market. The annotations were culled from a variety of sources available in the Division, 
including several of the works cited in the bibliography, copyright files, film and 
television reviews, periodicals, various manual and computer catalog files, and from 
personal viewings. For the purposes of this research guide, the phrase "jazz 
performances" typically signifies at least one musical number performed onscreen by 
at least one jazz artist. For feature films, therefore, titles are excluded in which an 
actor plays the role of a jazz musician (as does Kirk Douglas in Young Man with a 
Horn, 1949), unless accompanied by a genuine jazz musician performing at least one 
number onscreen (as does Louis Armstrong in Paris Blues, 1961). In the same vein, 
titles featuring jazz on the soundtrack only (as in the morning ride on New York's 
Third Avenue "El" scored with the Duke Ellington title song in D. A. Pennebaker's 
Daybreak Express, 1953) have been excluded. That essential reference work, the New 
Grove Dictionary of Jazz (1988), served as the final arbiter on whether or not to 
include an unfamiliar or debatable jazz musician. However, David Meeker's Jazz in 
the Movies (1981) proved to be the most valuable resource of all, providing key 
information about many of the titles.  
  
Meeker, David: Jazz in the movies. A tentative index to the work of jazz musicians for the 
cinema. London: The British Films Institute 1972, [2], 89 p. 
  
Meeker, David. Jazz in the Movies. A guide to Jazz musicians, 1917-1977. London: Talisman 
Books 1977, [280] pp. 
  2nd ed. London: Talisman Books 1981; zugl. New York: Da Capo Press, 1981.  
  Berichtszeitraum: 1917-1977.  
  Rez. in: Skrien, 70, Dec. 1977, pp. 40-41.  
  Rez. (Allombert, Guy) in: Révue du Cinéma, 350, Mai 1980, p. 142.  
  Rez. (Cheshire, D.F.) in: Films and Filming, 333, Juni 1982, p. 42.  
  Rez. (Charles Miller) in: Notes, 2nd Ser. 35,3, March 1979, p. 636.  
  Rez. (George L. Starks, Jr.) in: The Black Perspective in Music 9,1, Spring 1981, pp. 
104-106.  
  
Agostinelli, Anthony J[Joseph] (ed.): The Newport Jazz Festival, Rhode Island, 1954-1971: A 
bibliography, discography, and filmography. [Providence, R.I.: Agostinelli], 1977, iv, 64 Bl. 
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